
Notes on Contributors/Collaboratrices

Paola Bono teaches English language and literature at the Univer­
sity of Rome, "La Sapienza." She is on the editorial board of Don­
naWolnanFel111ne and has recently edited for Blackwell (with Sandra
Kemp) Italian Felnil1ist Thought: A Reader. She is currently working on a
book on Dido.

Roz Currier, a teacher, director, actor, believes that theory must
combine with practise to create feminist theatre. Currently she is
doing research on women characters and actresses in 16th century
Italian COlnlnedia dell'arte at the Graduate Centre for the Study of
Drama, University of Toronto.

Dena Davida was born in French Hospital, New York City, April 3,
1949. Her profession is the n1oven1ent arts. She is at once a creator, per­
former, teacher, artistic director of the Tangente dance space, writer,
researcher and dance con1munity organizer. She has recently pub­
lished an essay on dance and culture, "Dancing the Body Eclectic" in
the. Vendredi du Corps anthology (Fall 1991). Her last coast-to-coast
Canadian tour in the parallel galleries was the inter-media perfor­
mance work, "Piece de Resistance: un expose de la femme musclee,"
and in September 1991 she created "deCORPStique: la sensualite
codifee" for a performance art festival at the Musee de Quebec.

Susan Hawthorne has worked in publishing for many years devel­
oping lists in fiction, poetry, and non-fiction. She is co-founder, with
Renate Klein, of Spinifex Press, an independent feminist press based
in Melbourne, Australia. She writes fiction, poetry and non-fiction
and h~r books include: Difference (1985), M01"nents of Desire (1989/90),
The Exploding Frangipani (1990), Angels of Pozver (1991), and The Spini-
fex Book ofWoInen's Anszvers (1991). Hystories, a collection of essays and
stories, and her novel, The Falling WOlnan will be published in 1992: the
sequence of poems, The Language in My Tongue will appear in 1993.
Her poems have been published in magazines and anthologies in
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Australia, UK, USA and Canada. In 1989 she received the Pandora
Florence James Award for Outstanding Contribution to Women's
Publishing.

Nicole Jolicoeur is an artist living and working in Montreal where
she teaches at UQAM. Her works in different media have been exhib­
ited in Canada and the U.S. They have also been published as Charcot,
deux concepts de nature (1988) and La verite folle (1989).

Penn Kemp is "one of Canada's most vigorous and stimulating
performance poets. Her work involves an interchange across the tra­
ditional boundaries of lyric, narrative and dramatic expression."
Thanks to a senior Canada Council grant, she is writing a book of
memoirs, "Bound by Body," exploring the precognitive representa­
tion of the female body in dream imagery.

Sylvie Laliberte, nee en 1959, est performeure. depuis 1982. Elle a
publie un texte "Fuira t'i1le futile" dans]eu, 59 (1991). On peut lire un
autre texte "La femme est un cadeau" (Etudes litteraires (1986)) dont
Rene Payant commente la performance dans son article "Les guer­
riers postmodernes." En octobre 1990, elle a presente "La liberte du
chien" et en 1991, "Et lui l'appelait Bill" aTangente, aMontreal.

Patricia Lamontagne est nee aMontreal en 1959. Elle a etudie en
Lettres et a obtenu une maitrise theorique en Art Dramatique.
Ecrivaine et concepteure, sa formation et sa pratique sont multidisci­
plinaires. Elle a collabore aux revues Arcade, Estuaire, Influx, Gaz
lnoutarde, Montreal Nozv, Stop, Trois. Elle a publie chez Page Editeur Les
faits saillants. Aparaitre, Rush papier ciseau alhl1nette aI'Hexagone.

Heather MacLeod, born in 1964, grew up on the west coast and the
interior of British Colun1bia. After attending the University of Victo­
ria, she now makes her home on Back Bay in Yellowknife, NT.

Marion McMahon is a film-maker and part-time Ph. D. student at
the Ontario Institute of Studies in Education in Toronto. She is cur­
rently co-organizing a conference on Women and Autobiography in
the Academy (Spring 1992) and working on a film entitled Racing
HOlne.

Dore Michelut was born in Friuli, Italy and grew up in Canada and
has studied in both countries. She has published Loyalty to the Heart, a
collection of prose poetry (Guernica); Ouroboros: the Book that Ate Me, a
cyclical rotation of 4 genres in 576 fragments that move toward a view
of the self; and, in collaboration, a form adapted from the ancient
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Japanese renga titled Linked Alive in the English and Liens in the simul­
taneous French Edition (Trois).

Sarah Murphy is a translator, interpreter, teacher, visual artist,
social activist and author of two books of fiction, C0111ic Book Heroine
(short fiction), and The Measure ofMiranda (a novel). Her second novel,
Lilac SUlnlner is now finished. The "Paramilitary Parafictions" section
of the work seen here will be appearing as footnotes in her new collec­
tion of fiction, to be published by Mercury Press in the fall of 1992.

Claudine Potvin enseigne les litteratures quebecoise et hispano­
americaine et s'interesse plus particulierement a l'ecriture des
femmes. Elle a publie de nombreux articles et quelques textes de fic­
tion dans des revues diverses (La nouvelle barre du jour, Arcade, XYZ,
Tessera.) Vient de ternliner un recueil de nouvelles, Detailles.

Natalie Rewa is an Assistant Professor in the Department of
Drama at Queen's Universtiy. As an Editor of Canadian Theatre Reviezv,
she has recently produced issues on Ethnicit)T, Adolescence and Thea­
tre, the Mediation of the Arts through Theatre and Scenography. She
has published articles in Theatre History of Canada/Histoire du Theatre
au Canada and Tlzenles in Dral11a.

Karen Stanworth has done research on the Automatistes. She is
currently working on a project entitled" Pictures in Little: the intimate
group portrait in eighteenth-century England and its colonial mani­
festations" towards a D. Phil. degree at the University of Sussex.

Leila Sujir is a video and installation artist as well as an indepen­
dent curator and writer. As a producer, her work has focused on ways
to represent cultural difference and ways to work within hybrid
forms. Her video work, including India Hearts Beat, is in the collection
of the National Gallery and the Canada Council Art Bank. Her most
recent installation work is a four channel video installation, My Two
Grandlnothers, Her Great Grandfather, and Me, a multi-monitor work
which incorporates fabric and video images. The Dreams of the Night
Cleaners, a new poetic prose work in its fictional form and a five chan­
nel video installation in its documentary form, will be completed in
1992. The Heart of the Heart of the Regions, an exhibition of seventy-two
works in filnl and video which Sujir co-curated, will be travelling to
the Musee du Quebec and to the Pacific Cinemateque in 1992.



Tessera publie les oeuvres theoriques et experimentales d'ecrivaines
canadiennes-anglaises et quebecoises. Tessera souhaite encourager un
dialogue entre ces femmes-ecrivaines qui s'interessent a la critique
litteraire feministe. La revue parait deux fois par an.

Si vous voulez commander des numeros anterieurs, veuillez
utiliser le formulaire ci-dessous.

Tessera 1 'Doubleness in Language,'
ROOln ofOne's OZV11 8.4 (1984). epuise

Tessera 2 'La lecture comme ecriture / L'Ecriture comme lecture,'
NB], 157 (1985). epuise

Tessera 3 'Theorie Fiction,'
Canadian Fiction Magazine, 57 (1988). epuise

Tessera 4: 'La situation de la theorie litteraire feministe,'
Contelnporary Verse 2, 11.2&3 (1988) epuise

Tessera 5 'Dialogue / conversation / une ecriture adeux.' $10,00

Tessera 6 'La traduction au fen1inin.' $10,00

Tessera 7 'Vers une narratologie feministe.' $10,00

Tessera 8 'Auto-graph(e)' $10,00

Tessera 9 'Le sujet achanger' $10,00

Tessera 10 'lEssentialism(e)?' $10,00

Abonnements (pOUf un an)

18 $ individus Taxe $1,26
20 $ institutions 1,40
10 $ pour un numero .70

Nom .

Adresse ..

....................... \ .

Envoyer a: Tessera, 350 Stong, York University, 4700 Keele Street,
North York, Ontario M3] 1P3.



Tessera was begun in order to publish the theoretical and experimen­
tal writing of Quebecoise and English-Canadian feminist writers. We
wish to offer a forum for dialogue between French and English
women writers and among women across Canada interested in
feminist literary criticism. Tessera is published two times per year;
subscriptions are available for $18.00 (individuals).

If you would like to order back issues, please enclose this form with
your subscription.

Tessera 1 'Doubleness in Language,'
Room ofOne's Otvn, 8.4 (1984). sold out.

Tessera 2 'Reading as Writing / Writing as Reading,'
NB], 157 (1985). sold out.

Tessera 3 'Fiction Theory,'
\ Canadian Fiction Magazine, 57 (1986). sold out.

Tessera 4 'The State of Feminist Criticism,'
Contelnporary Verse 2, 11.2&3 (1988). sold out.

Tessera 5 'Dialogue / conversation / une ecriture adeux.' $10.00

Tessera 6 'Translating Women.' $10.00

Tessera 7 'Toward Feminist Narratology' $10.00

Tessera 8 'Auto-graph(e}' $10.00

Tessera 9 'Changing the Subject' $10.00

Tessera 10 'lEssentialisln(e)?' $10.00

Subscriptions (one year)

$ 18.00 'individuals
$ 20.00 institutions
$ 10.00 single issues

GST. $1.26
$1.40
$.70

outside Canada add $4.00 for postage

Name .

Address ..

Mail to: Tessera, 350 Stong, York University, 4700 Keele Street, North
York, Ontario M3J IP3.




